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AlG 22 1925
Washington, D. C,

Register of Copyrights
Washington, D. C.

-

- Dear Sir:

I herewith fespe;tfﬁlly request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Famous FPlayers Lasky Corporation

Street of Forgotten Men - 7 reels

Respectfully,
‘ FULTON BRYLAWSKI

The Fanous ¥Ylayers lasky Corporation
hereby acknowledges the receipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration .

3 .
s

Street of Forgotten Men 8-22-25 Q©uL 21769

The return of the above copies was requested by the said
Company, by its agent and attorney on the 22nd day of
August,1925 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,

hereby acknowledges the delivery to him of said copies, and
the receipt thereof.

AUG 26 1975
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Producer

ERBERT BRENON,
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«“The Street of Forgotten Men” is the greatest pictu

made, but that’s what it is.

Featured Players

Percy Marmont, Neil Hal_nilton,
Mary Brian. Marmont gives a
performance in this picture that
is-even-superior to his work in his
previous outstanding success, i
Winter — Comes’’.  Hamilton; a
D. W. Griffith ““find’’ seen recent-
ly in ‘“Men and Women’’ and
“‘The Little French Girl”’, is one
of the best liked young leading
men on the screen, while Mary
Brian, whose excellent work as
Wendy in ‘‘Peter Pan’’ won her
the title role in ‘‘The Little
French Girl,’’ has her finest op-
portunity to date in this produc-

tion.
Author :
George Kibbe Turner. Mr. Tur-
ner is one of the most popular
ghort story writers in America,
dozens of his stories having ap-
peared in leading magazines, in-
cluding the Saturday Evening

Post, American, Cosmopolitan,
Liberty. ‘‘The Street of Forgot-
ten Men’’ ran in the last named.
Scenarist
Paul Schofield
Cameraman

_ Hal Rosson, who photographed
Richard Dix-in ““Manhattan’’
‘A Man Must Live”” and ‘‘shot’
Brenon’s ‘The Little French
Girl.”
Type of Story

A romance of the underworld—
a far greater story than even
George Loane Tucker’s ““The
Miracle Man”’.

Theme

The Street of Forgotten Men is
the dirty Bowery alley whence
the professional beggars of New
York sally forth to prey upon the
gilken Fifth Avenue crowds.
Among them is Easy Money
Charlie, really young and hand-
some, but concealing it with a
fake plaster arm and ragged
clothes. Charlie is hard, eym_cal,
getting rich on his graft. A piece
of female driftwood sends for him.
She is dying and begs Charlie to
look after her daughter, a little
girl of four, inmate of an orphan
asylum. In the emotion of the
moment, Charlie weakens. He
promises. The mother dies, and
Charlie sends for the little girl.

He"installs her with a house-
keeper in an apartment far from
the Strett.of Forgotten Men. She

who made “Peter Pan” and
S N P o say that
re he ever
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The entire tale is one of the
most unique and powerful dramas
that have ever been filmed.

~ Big Scenes =5

The Bowery in the late 90’s—
that’s the scene of ‘‘The Street of
Forgotten Men.”’ :

The scenes in the ‘‘cripple fac-
tory’’ in this picture have never
been approached on the screen be-
fore. Here are shown beggars
being made up by Adolphe the
Disguiser. Piles of artificial limbs,
canes and crutehes are strewn all
about the place. Hanging from
the walls are signs reading ‘‘I Am
Blind”’ ‘‘Please Help a Cripple”’
which add a note of sardonic
humor, especially when these
““blind’’ and ‘‘erippled’’ men are
seen stowing away their street
clothes in lockers while they don
their beggar costumes. The
‘““monackers’’ which are scrawled
on these locker doors are interest-
ing in theinselves: Bridgeport
White-Eye, Easy Money Charlie,
London Tip, Ed the Flop, Chicago
Stick and others, even including
Handsome Harry and Diamond
Dick. Beyond a shadow of doubt
it’s the strangest sight you’ve

Marmont, in his dual role of
beggar and ‘‘successful business
man,’’ gives one of the finest char-
acter portrayals in years. The
scene between him and the dying
mother who begs him to look out
for her baby daughter and bring
her up like a lady far away from
the street of forgotten men, is a
touching one.

Then, too, there’s a tear or two
in the sequence where Marmont’s
dog is killed. The mother had
seen the accident and the man’s
great sorrow over the loss of his
pet, and this led her to believe
that any man who would be kind
to a dog would be kind to a child.

There’s real heart interest in
the scenes between Mary Brian
and young Hamilton.

The telegram announcing Mar-
mont’s death—and his return to
the street of forgotten men in
time to prevent Bridgeport White-
Eye from telling the girl the
truth. ]

" The fight bétween the two ‘‘ erip-
ples’’, the one to drag the girl
down into obscurity, the other to

Lever seer in pictures. ' i el oo s
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“STREET OF FORGOTTEN
MEN” AT THE RIALTO

Herbert Brenon Production for

Paramount Story by George
Kibbe Turner

(Synopsis Story)

STRANGE story of the un-
derworld — of Adolphe the
Disguiser, and the man he found
i i ike’s -old Dead
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of a dead man—a
—and the girl for whom he gave
up his life.

““The Street of Forgotten Men’’
tells the fantastic tale at the
.......... It’'s a
Herbert Brenon-Paramount pro-
duection, adapted for the screen by
Paul Schofield from the Liberty
Magazine story of the same name
by George Kibbe Turner.

Featured in the leading roles of
the picture are Percy Marmont,
Neil Hamilton and Mary Brian
(““The Little French Girl”’).

Bowery Tale

The Street of Forgotten Men is
a dirty Bowery alley where the
professional beggars of New York
make their unholy headquarters.
It is from here in the morning
they hobble and limp to the fine
hunting grounds on Fifth Avenue
and upper Broadway.

Among this crew of fakirs is
Easy Money Charlie. (Marmont)
who conceals the fake that he is
young, strong and handsome with
a fake plaster arm and ragged
clothes. Charlie is getting rich on

...........
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Adolph Zukor pd Jesse L. Lasky present
A HERBERT BRENON Production

e Street jof Forgotten Men”’
Percy Marmont, Neil Hamilton and Mary Brian
Ada; by John Russell

From the by George Kibbe Turner
Screen y by Paul Schofield

A P Picture
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REp ever to be another “Miracle Man”’, this is

produced by Herbert
imade “Peter” Pan”, from George Kibbe Tur-
W Magazine Story, deals with a class of people
who are half crooks, half objects of pity, and their strange
life, never belore “revealed.

atmont, Neil Hamilton and Mary Brian (“The
Little French Glt‘l") are featured in the principal roles of
the productiof, which was adapted for the screen by Paul
Schofield.

The millign readers of Liberty hailed this story as a
masterpiece. |After reading the synopsis below you can
readily see itsfmarvelous possibilities for the screen and can
rest assured that Paramount has realized them to the limit.

“The Stredt of Forgotten Men,” a romance of the under-
world—the stifinge story of a Bowery Cinderella and a beg-
gar who lost himself for love—is an even stronger story than

“The Stret of Forgottcn Men,”

r | the Meighan-Fucker classic.
Cast
|| Easy Mone@ Charlse. . ............. Percy Marmont
bl ] foncy VS .. .. Mary Brian
d Pilip Pl . . ... ... .. ... ... Neil Hamilton
d|| Bridgeport W hite-Eye. ............ John Harrington
- § R e R T T R e e e .‘;j‘\iﬁ'ﬁt_Bfeﬂﬂﬂ
Dutch Dofligy’ "~ . .. . . . . .7 Josephine Deffry
gw::d' Bt o - v A s ek ..A. Bargato
E’ A"f’;‘ f PR e <o T ey Riley Hatch
e < ?1 ? ll{l ................ Albert Roccardi
$ PR, . oS Dorothy Walters
y
y
" S ;
ort S yn opsis
of :
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T HE STREER oF FORGOTTEN MEN is a short street running
.= t? is th ery. Diamond Mike’s Saloon is the best known dive
is IK ld or it } ae that all the professional beggars of the city gather.
he ’;l .;t__“;l‘: Aafoom back of the saloon—the Cripplé Factory, they
rk (f::k lb tha Iphe the Disguiser turns husky men and women into

rs. | S-DiS i Who take in hundreds of dollars a day by working on
|- Ay ©8 lof the crowd.

ne b %he be;:: kn wn faker of his time is Easy Money Charlie (played

ue ]33’ fer'eyal,. mt) who is called the ‘‘King of the Beggars.”’ His

GleL FAw: uhis ite-Bye who fakes blindness not only to the public
js |but even to hiShgey ;o gh)es.

t) MlkPomm . Pney, one of the women hangers-on in Diamond
s httle s '; t}ym and she sends for Charlie. She tells him she has a
ith b » g;}r i ol sdpyears old, that she is in an orphan asylum and she
ed | begs LUharlie h ake her out and bring her up away from the street
on |and to give a decent chanee in life. At first this King of the

a | Beggars is Ped with the idea of bringing up a girl but the woman

The S'> range Story of a Bowery

. wagons and your mining camps—

PARAMOUNT PICTURE
UNDERWORLD ROMANCE

“The Street of Forgotten Men”
Herbert Brenon-Paramount

about your covered

they had nothing on this pictur-
esque district when it was at the
height of its fame.

Naturally, as colorful a place as
this has been a fertile field for
writers and playwrights. Many of
the old ‘‘thrillers’’ of the stage,
such as that perennial favorite,
““A Night in Chinatown,’”’ were
laid in the blood-and-thunder at-
mosphere of this picturesque cor-
ner of New York. The sentiment-
al and sugary novels of the Laura
Jean Libby, Bertha M. Clay and
Horatio Alger school made liberal
use of the Bowery as a setting for
their highly moral plots. With
the gradual change of literary
tastes, established authors of our
own time have also recognized
the possibilities of the district as
a setting for sincere and less hys-
terical writing. O. Henry found
in it material for some of his in-
imitable stories, and George Kibbe
Turner has recently given an un-
usual glimpse of one of its most
interesting and little known phases
of life in his story, appropriately
titled, ‘‘The Street of Forgotten
Men.”’

‘ “Different” Story
_ This deals with a class of petty
eriminals who practiced begging
as a profession. In a dmgy room
in the rear of o .

 noted -dives, &
eondueted a ‘‘cripple fuetory” in
which the panhandlers were

cleverly made up to appear sick
and old and woe-begone and were
fitted with artifical limbs and
other apparatus which gave them
the appearance of crlppled men
and women. So convincing and
appealing were they that it was
nothing _unusual for them to
‘“‘earn’’ a hundred dollars or more
apiece each day from sympathetic
citizens in the more respectable
parts of the city.

Asis the usual thing with gangs
of eriminals of every kind, the
begging profession had its leader,
or ‘‘king’’. This character is por-
trayed by Percy Marmont in the
Paramount screen version of the
story, produced by Herbert Bren-
on, who made ‘‘Peter Pan’’ and
““The Little French Girl.”’

Recreates “Old Days”

An unusual combination of cir-
cumstances makes him the guar-
dian of a child of the streets who
is looked upon by his ‘‘subjects’’
as a legitimate reeruit for their
profession. But while the story
of the ‘‘king’s’’ sacrifice of his
throne to save the girl is gripping

=

PUTTI NG I}'

As this is a story from the ever-

growing LIBERTY MAGAZINE,
build a false front to the lobby,
of beaver board, containing en-
trance and exit. Paint this front
as the front cover of an issue of
LIBERTY, bearing the announce-
ment, ‘‘A Paramount Picture,”’
and in the center, for an illustra-
tion, a cut-out from one of the
posters. Or adapt the same idea
for a large sign to stand in the
center of the entrance to lobby.

Snipe sarrows of cardboard all
over town, all pointing in direction
of theatre reading:—TO THE
STREET OF FORGOTTEN
MEN. Put these up before an-
nouncing the picture and benefit by
their teaser value.

Advance teaser ads for news-
papers :—

Have YOU walked THE
STREET OF FORGOTTEN MEN ¢

Where is THE STREET OF
FORGOTTEN MEN?

‘Who lives on THE STREET OF
FORGOTTEN MEN?

Is——St. THE STREET OF
FORGOTTEN MEN?

Tie-ups with savings banks
using the slogan:—SAVE your
DOLLARS now so you will never
tread THE STREET OF FOR-

ehecks to be used for the

opening of new accounts. Many
banks have done this—talk it over
with them!

Advertise as—A romance of the
underworld—the strange story of a
Bowery Cinderella and a beggar who
lost himself for love.

How about a card for your
grocers, butchers, ete. — ‘‘Have
you FORGOTTEN anything, ma-
dame? Don’t forget to see ‘The
Street of F:?rgotten Men’ at the

v e

Employment agencies: “Let us
find a job for you. Get off THE
)S;TREE I OF FORGOTTEN

{EN.”

Tie-up with the Salvation Army
for a collection of wearing ap-
parel, ete., to go to unfortunates
on ‘‘the street of forgotten men.”’

Get a street map of New York,
and instead of The Bowery, letter
in, preferably white on black, The

by,



Percy Marmont, Neil Hamilton,
Mary Brian. Marmont gives &
performance in this picture that
is even superior to his work m‘!ns
previous outstanding suecess, If
Winter Comes’’. Hamilton, a
D. W. Griffith ‘‘find’’ seen recent-
ly in ‘“Men and Women” and
“‘The Little French Girl”’, is ene
of the best liked young leading
men on the screem, while Mary
Brian, whose excellent work as
Wendy in ‘‘Peter Pan’’ won her
the title role in ‘‘The Little
French Girl,”” has her finest op-
portunity to date in this produc-

tion.
Author

George Kibbe Turner. Mr. Tur-
per is one of the most popular
short story writers in America,
dozens of his stories having ap-
peared in leading magazines, 1n-
cluding the Saturday Evening
Post, American, Cosmopolitan,
Liberty. ‘‘The Street of Forgot-
ten Men’’ ran in the last named.

Scenarist
Paul Schofield
Cameraman
“who p&B ‘ “_", '_

FCRE At
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aphed
- D aze-3
Richard £ I

T Mtan Must Live” and *‘shot”
Brenon’s ‘‘The Little French

Girl.”*
Type of Story

A romance of the nndgrworld——
a far greater story than even
George grLoa,ne Tucker’s ‘‘The
Miracle Man”’.

Theme \

The Street of Forgotten Men is
the dirty Bowery alley whence
the professional beggars of New
York sally forth to prey upon the
silken Kifth Avenue crowds.
Among them is Hasy Money
Charlie, really young qnd l_mnd-
some, but concealing it with a
fake plaster arm and ragged
clothes. Charlie is hard, eympal,
getting rich on his graft. A piece
of female driftwood sends for him.
She is dying and begs Charlie to
look after her daughter, a little
girl of four, inmate of an orphan
asylum. In the emotion of the
moment, Charlie weakens. He
promises. The mother dies, and
Charlie sends for the little girl

He installs her with a house-
keeper in an apartment far from
the Street of Forgotten Men. She
thinks he is a well-to-do business
man. When she grows into young
womanhood, Charlie sends her to
a fashionable school. He loves her
now, but he doesn’t tell her. He

who i8 in love with her. So he ar-
ranges to ‘‘die’’ legally, have a
lawyer send her money from the
‘‘estate.”” And Charlie goes on
working his graft to the limit to
give her every luxury.

The young millionaire asks the
girl to marry him. But another
beggar, a burly brute, White-Eye,
the fake blind man, gets wise and
threatens to blackmail the girl.
In a terrific battle, Charlie nearly
kills White-Eye. The story de-
velops more and more power in
great human heart thrills and the
elimax is stupendous in its real-

ism.
Highlights

In this wonderful story of the
love of a professional beggar in
New York for his ward, Herbert
Brenon has given the screen as
memorable a piece of work as the
Barrie classie, ‘‘Peter Pan,’”’ and

its successor, ‘‘The Little French
Girl.”’

““The Street of Forgotten Men’’
is an original theme which has
never been tused in a photoplay.
There is an absolutely different
love story, linked with a story of
self-sacrifice which is tremendous-
ly moving and appealing.

— 0

most unique and powerful dramas
that have ever been filmed.

Big Scenes

The Bowery in the late 90’s—
that’s the scene of ‘‘The Street of
Forgotten Men.”’ -

The scenes in the ‘‘cripple fae-
tory’’ in this picture have never
been approached on the screen be-
fore. Here are shown beggars
being made up by Adolphe the
Disguiser. Piles of artificial limbs,
canes and crutches are strewn all
about the place. Hanging from
the walls are signs reading ‘1 Am
Blind’’ ‘‘Please Help a Cripple’’
which add a note of sardonic
humor, especially when these
“blind’’ and ‘‘crippled’’ men are
seen stowing away their street
clothes in lockers while they don
their beggar costumes. The
‘““monackers’’ which are scrawled
on these locker doors are interest-
ing in themselves: Bridgeport
White-Eye, Easy Money Charlie,
London Tip, Ed the Flop, Chicago
Stick and others, even including
Handsome Harry and Diamond
Dick. Beyond a shadow of doubt
it’s the strangest sight Yyou’'ve

1 N PIC] ~

ver seex

Marmont, in his dual role of
beggar and ‘‘sueccessful business
man,’’ gives one of the finest char-
acter portrayals in years. The
scene between him and the dying
mother who begs him to look out
for her baby daughter and bring
her up like a lady far away from
the street of forgotten men, is a
touching one.

Then, too, there’s a tear or two
in the sequence where Marmont’s
dog is killed. The mother had
seen the accident and the man’s
great sorrow over the loss of his
pet, and this led her to believe
that any man who would be kind
to a dog would be kind to a child:

There’s real heart interest in
the scenes between Mary Brian
and young Hamilton.

The telegram announcing Mar-
mont’s death—and his return to
the street of forgotten men in
time to prevent Bridgeport White-
Eye from telling the girl the
truth.

The fight between the two ‘‘erip-
ples’’, the one to drag the girl
down into obsecurity, the other to
save her, is a real FIGHT!

The last shot in the production
shows the girl coming from the

pisguiser, and the
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“STREET OF FORGOTTEN
MEN” AT THE RIALTO

Herbert Brenon Production for
Paramount Story by George
Kibbe Turner

(Synopsis Story)

STRANGE story of the un-
derworld — of Adolphe the
man he found

House 2 s
of a dead man—a Tak
—and the girl for whom he gave
up his life.

““‘The Street of Forgotten Men’’
tells the fantastic tale at the
........... It’'s a
Herbert Brenon-Paramount pro-
duction, adapted for the screen by
Paul Schofield from the Liberty
Magazine story of the same name
by George Kibbe Turner.

Featured in the leading roles of
the picture are Percy Marmont,
Neil Hamilton and Mary Brian
(*““The Little French Girl’’).

Bowery Tale

The Street of Forgotten Men is
a dirty Bo alley where the
professioﬁﬁfllfggars of New York
make their unholy headquarters.
It is from here in the morning
they hobble and limp to the fine
hunting grounds on Fifth Avenue
and upper Broadway.

Among this crew -of fakirs is
Easy Money Charlie (Marmont)
who conceals the fake that he is
young, strong and handsome with
a fake plaster arm and ragged
clothes. Charlie is getting rich on
the easy graft, when one day a
female derelict sends for him. She
is dying _and begs Charlie to look

marrying Hamilton. ~ White-Eye
and Easy Money Charlie (Mar-
mont) are hidden in the ecrowd on
the sidewalk—the one who gave
her up that she might be saved
from The Street of Forgotten
Men—the other who would have
dragged her down had not fate
taken a hand. And the girl—she
never knew there were such men,
nor the place where they fought

over her.

ARY BRIAN
RAMOUNT PICTUR'E.\

M
IN THE PA!
*THE STREET OF FORGOTTEN ME

Production Mat 1PB

aNAALAS  AUE RO E

The Street of Forgotten Men.
There the child is brought up in
the belief that her guardian is a
well-to-do business man.

As soon as she is old enough
Charlie sends his ward to a fash-
ionable school for girls. He loves
her now but doesn’t tell her so.
Hg wants her to marry a young
millionaire in the hope that her
position in life will always be as-
sured. He is forced to work his
begging graft to the limit in order
to provide for ner at schsol but
fc_aels that once she is happily mar-
ried his responsibility will be
over,

Has “Miracle Man” Appeal

One of the denizens of The
Street of Forgotten Men, White-
| Eye, a burly brute who is going

blind and losing his graft because
of years of twisting his eyes,
kno»_vs the trpe story of Charlie’s
sacrifice and threatens to black-
mail the girl and drag her down
into Lord knows what.

Just how Easy Money Charlie
forestalls him makes ‘“‘The Street
of I:‘or otten Men’’ a story with
‘‘Miyele Man’’ appeal if there
ever was one.
ere’s a great cast playing in
support of the principals.

Country of Origin, U.N.A.

Oopyright, 1925, Fomows Players-Laaky Oorp.

All_Rights Reserved.
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Cast

Easy Mone B . . Percy Marmont
Fancy Va R Mary Brian
Phxltf PeyifPB-o-ocoooviniiiie..., Neil Hamilton
Bridg ,ﬁ"f e lye. . ... i John Harrington
- Y ——r TTTTTT S }e*tct Brenon
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e e T A. Bargato

, R eeapawe i Riley Hatch

Adolphf S BMSTYSIant. .- . ...... . Albert Roccardi
Widow M@Gee. .................. Dorothy Walters

* oﬁ‘;theBll ory. Diamond Mike’s Saloon is the best known dive
n it for it is thefre that all the professional beggars of the city gather.
i oom back of the saloon—the Cripple Factory, they
s the Disguiser turns husky men and women into
o take in hundreds of dollars a day by working on
f the crowd

rn nt) who is called the “ng of the Beggars His
f hite-Eye who fakes blindness not only to the publie
ut even to his|fellow-fakes.
' fincy, one of the women hangers-on in Diamond
fike’s, is dyind and she sends for Charlie. She tells him she has a
ittle gu‘l, foutfgyears old, that she is in an orphan asylum and she
begs Charlie toftake her out and bring her up away from the street
nd to give h¢ a deoent chanee in life. At first this King of the
Be app®¥ed with the idea of bringing up a girl but the woman
can’t refuse her.

f a housekeeper and a little bungalow away from
he kid and started trying it out. Year after year
keeping her oﬁ the streets and mever letting her
' hir 3 he went on w1th

. This deals with a class of petty

and women. ;
= B wire they that 't Was Bowery Cinderella and a beggar who

ULl ¢ ) O o1y d place as
this has been a fertile field for
writers and playwrights. Many of
the old ‘‘thrillers’’ of the stage,
such as that perennial favorite,
‘“A Night in Chinatown,’”’ were
laid in the blood-and-thunder at-
mosphere of this picturesque cor-
ner of New York. The sentiment-
al and sugary novels of the Laura
Jean Libby, Bertha M. Clay and
Horatio Alger school made liberal
use of the Bowery as a setting for
their highly moral plots. With
the gradual change of literary
tastes, established authors of our
own time have also recognized
the possibilities of the distriet as
a setting for sincere and less hys-
terical writing. O. Henry found
in it material for some of hik in-
imitable stories, and George Kibbe
Turner has recently given an un-
usual glimpse of one of its most
interesting and little known phases
of life in his story, appropriately
titled, ‘“The Street of Forgotten
Men.”

“Different” Story

criminals who practiced begging

as a profession. In a dmgy room
in the rear of one a

 noted -dives; o ¢ ,' T
eondueted a ‘“eripple etory” ‘in |
which = the panhandlers were

cleverly made up to appear sick
and old and woe-begone and were
fitted with artifical limbs and
other apparatus which gave them
the appearance of crippled men
So convincing and

nothing _unusual for them to
‘“‘earn’’ a hundred dollars or more
apiece each day from sympathetic
citizens in the more respectable
parts of the city.

As is the usual thing with gangs
of criminals of every kind; the
begging profession had its leader,
or ‘“‘king’’. This character is por-
trayed by Percy Marmont in the

story, produced by Herbert Bren-
on, who made ‘‘Peter Pan’’ and
““The Little French Girl.”’
Recreates “Old Days”
An unusual ecombination of cir-
cumstances makes him the guar-
dian of a child of the streets who
is looked upon by his ‘‘subjects’’
as a legitimate reeruit for their
profession. But while the story
of the ‘‘king’s’’ sacrifice of his
throne to save the girl is gripping
and appealing, the re-creation of
the old Bowery days and scenes
is equally interesting, both to the
‘“‘old timers’’ who remember the
brown derbys and leg-o’-mutton

en and he le: lrned 80 to love the htt.le girl that »
grow up. And when it came and e ﬂne fellow,

"y lawyer, (played by Neil Hamilton) asked her to
arry him, th]; ¢zirl refused because, as the housekeeper later con-
ded to Charl ttrfahe was secretly in love with him,

sleeves of those times and to the

Paramount screen version of the |find a job for you.

as the front cover of an issue of
LIBERTY, bearing the announece-
ment, ‘“A Paramount Picture,”’
and in the center, for an illustra-
tion, a cut-out from one of the
posters. Or adapt the same idea
for a large sign to stand in the
center of the entrance to lobby,

Snipe arrows of cardboard all
over town, all pomtmg in direction
of theatre reading: —TO THE
STREET OF FORGOTTEN
MEN. Put these up before an-
nouncing the picture and bemefit by
their teaser value.

Advance teaser ads for news-
papers :—

Have YOU walked THE
STREET OF FORGOTTEN MEN {
Where is THE STREET OF
FORGOTTEN MEN?

‘Who lives on THE STREET OF
FORGOTTEN MEN?

Is——St. THE STREET OF
FORGOTTEN MEN?

Tie-ups with savings banks
using the slogan:—SAVE your
DOLLARS now so you will never

ope of new accounts. Many
banks have done this—talk it over
with them!

Advertise as—A romance of the
underworld—the strange story of a

lost himself for love.

How about a eard for your
grocers, butchers, etec. — ‘‘Have
you FORGOTTEN anything, ma-
dame? Don’t forget to see ‘The
Street of F:orgotten Men’ at the

PO

Employment agencies: “Let us
Get off THE
STREET OF FORGOTTEN
MEN.”

Tie-up with the Salvation Army
for a collection of wearing ap-
parel, ete., to go to unfortunates
on ‘‘the street of forgotten men.’’

Get a street map of New York,
and instead of The Bowery, letter
in, preferably white on black, The
Street of Forgotten Men.

Run a series of teaser ads, each
one headed The Street of Forgotml
Men and featuring a man once
prominent and now little remem-

“The Bowe ‘ ~ .
fashioned song and not a reahty

Neil Hamilton and Mary Brian
are featured with Marmont in the

bered.

tread THE STBEET ‘OF- FOR-

looked ﬁfty years ago and labol P
The Street of Forgotten Men, with
a sub-head telling what street it
really is. This will arouse much
local interest and curiosity.

To save £ |7
inows he is u,
ore he goeo,. -
he kind of 1i
th Philip Al

gn-l (played by Mary Brian) Charlie, because he |principal roles of ‘“The Street of
aworthy of her, decides to go out of her life. .But be- Forgotten Men,’”’ which opens a
he visits the young lawyer and tells him all, tells him |....days’ run next........ at the

........ Theatre.

hilip again fproposes to the girl she accepts him.

In the mebantime White-Eye, Charlie’s arch enemy, had learned
bout the gir}l, had threatened to tell her everything once even before
harlie decidfied to go out of her life, but the King of the Beggars had
iven him a sound thrashing. Now when he reads of her engagement
n the newspgaper, he determines to become blackmailer and extort
noney from fher to keep her secret. But Charlie returns to the street
aving suspgeted White-eye’s intent. They argue and a terrible
ght ensues §in which White-eye actually goes blind. When White-
ye, coward ghat he is, pleads for Mercy, Charlie realizing that White-
fthe girl no harm, pities him and promises to help him.
t shows the girl coming from the echurch in her bridal
White-eye and Charlie hidden in the crowd on the side-

"THE STREET OF |
FORGOTTEN MEN"

aMERBERT BRENON Production

RCY MARMONT-NEIL HAMILTON
MARY BRIAN
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PERCY MARMONT
NEIL HAMILTON
MARY BRIAN

ICH man, poor man,
beggar man, thief-
Fate crossed their lives

told.
Superb cast.
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PRODUCTION
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Four-column Newspaper Advertisement 44

* 3 x 10’ Colored Banner—$2.00 Each

Ad or Program Catchlines

Has the underworld a heart? See “The Street of Forgotten
Men.”

The director of “Peter Pan” has produced another masterpiece.

Is there romance in the lives of New York’s professional
beggars?

The strange story of a Bowery Cinderella and the beggar who
lost himself for love.

A drama of. great human heart thrills sweeping on to a
stupendous climax. P
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You can get an excel-
lent Service Trailer on
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e Slon, MARY BRIAN

This is 75 feet long
and costs $5 during the
first 4 months after re-

L CParamount CPiclure

lease date. Refund of - REMARKABLE romance of the un- -
$1.50 if returned within derworld.
two weeks. The story of a Bowery Cinderella whose life
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Ad or Program Catchlines

Has the underworld a heart? See “The Street of Forgotten

" Men.”

The director of “Peter Pan” has produced another masterpiece.

Is there romance in the lives of New York’s professional
beggars?

The strange story of a Bowery Cinderella and the beggar who

lost himself for love. l

A drama of great human heart thrills sweeping on to a
stupendous climax.

hés eytreet of

A [
HERBERT BRENON
PRODUCTION
PRESENTED By

ADOLPH ZUKOR
JESSE L LASs™

.1 PERCY MARMONT
Wit NEIL HAMILTON
MARY BRIAN

The screen has never
known an underworld-
society drama so strange
and startling as this one!

Adapted by John Russell—From the story by George Kibbe

Turner—Screen play by Paul Schofield
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“THE STREET OF FORGOTTEN MEN”
BOX OFFICE PROFITS, IF YOU/ USE

“Street of Forgotten
Men” Bowery Romance

Herbert Brenon—Paramount Pic-
ture Feature at Rialto Theatre

HE Bowery in the late 90's!

That was the heyday of romance
and sentiment, of simplieity and un-
sophistication, all of which was re-
flected in the songs of the period.
‘“Little Annie Rooney”, ‘“East Side,
West Side,”” ‘“The Belle of Avenue
A"—what memories these simple
melodies bring back to the men and
women of today who were just step-
ping into mature years when the
Bowery was the country’s center of
romantic interest!

The romance, however, was mostly
in the imaginations of those who
didn’t. know the district from first
hand experience. The wise man in
those days found the Bowery a
mighty fine place to stay away from,
and the stranger who ventured into
its sinister confines counted himself
lucky to get out again with a whole
skin. Many an innocent and unsus-
pecting sightseer could vouch for
the truth of the experiences related

“The Bowery''.

Probably there w 0
place in the world than this con-
gested area in the 90’s and the early
years of the present century. Here
was a hotbed of crime, political cor-
ruption and violence of every kind.
Here plots were hatched and plans
laid for atrocities that make the
blood run cold in remembrance of
them. *Billy” McGlory's saloon on
Hester Street was one of the most
notorious of the many gathering
places for the night-blooming gentry
of the district, and other dives such
as The Glass Barrel, The Silvan
Divan, The Slide and ‘“The” Allen’s
on Bleeker Street contributed to the
outward gaiety and the inner malic-
iousness of the old Bowery.

When the hordes of foreign born
swept into the country in the latter
half of the nineteenth century, the
“East Side” became the nation’s
melting pot, and the Bowery was its
center. Gangsters, criminals and
degenerates from all over the world
congregated within its boundaries,
and the district took on a sinister,
malevolent aspect which made it a
by-word among honest and law abid-
ing citizens. The Bowery by 1890
had become truly ‘“the street of for-
gotten men,” where the wrecks of
life and the dregs of manhood took
refuge in obscurity. Existing like
the lowest of animals, they wrung
from the world a living by every kind
of violence, from petty thievery to
capital crime.

It s against such a background
that ‘“The Street of Forgotten Men,"”
which comes to the...... Theatre on
.......... , is laid. It’s a Herbert
Brenon-Paramount production, writ-
ten for the screen by Paul Schofield

ory by George Kibbe Tur-
ner, which ran in Liberty Magazine.
The story is described as an under-
world romance—the strange tale of a
Bowery Cinderella and a beggar who
lost himself for love.

Percy Marmont, Neil Hamilton and
Mary Brian are featured.

Another One for Cross-
Word Puzzle Addicts

What'’s a four letter word meaning
a beggar, crippled or otherwise, who
solicits your aid at subway entrances
and on the streets?

The answer is—‘‘fake’!

John D. Godfrey, mendicant officer
for the Brooklyn Bureau of Charity,
says there isn’t a deserying beggar at
large today. Herbert Brenon, who
produced “The Street of the Forgot-
ten Men’” at the Paramount Long
Island Studio, called in Mr. Godfrey
to assist in creating the proper au-
thentic atmosphere in the “eripple
factory’ which the “King of the Beg-
gars” uses as his headquarters when
off duty.

“Twenty years ago, the period in
which this story is laid, these ‘cripple
factories’ did a rushing business,”
says Mr. Godfrey. ‘“Many of théir de-
vices for fooling the public wefe very
ingenious. The practice still per-
sists to some extent, and it is often
dificult to spot the fake cripple.

SPECIAL STORIES

“Cripple Factory’ Screen’s Strangest
Scene in “Street of Forgotten Men”’

NE industry of New York City which you won’t find listed in the

, census reports of twenty years ago was the making of ‘‘erip-
Rles' . In the early years of this century there were several so-called

cripple f_actorles” known to the police, where day and night shifts
of professional beggars were fitted with fake bandages, artificial arms
and legs, false high heeled shoes and other trick paraphernalia for the
luring of sympathetic coins into battered tin cups.

Herbert Brenon shows one of these “cripple factories” in operation in
his l'leW production, “The Street of Forgotten Men,” which opens a....
days’ run at the On.'.ves , Every detail is authentic,
for the set was built and furnished under the supervision of John D. God-
frey, who for over twenty years has been Mendicant Officer of the Brooklyn
Bureau of Charity and who assisted Mr. Brenon in the technical and re-
search work on this story. \

Here are shown beggars being made up under the expert hand of
Adolphe, a little Frenchman who was famous in his day for his artistic
transformations. Piles of artificial limbs, canes and crutches give atmos-
phere to the place, as do the “mugs,” or pictures, of famous beggars which
udrn the dingy walls. There are signs reading “I Am Blind” and “Please

e pla’’ which add note of sardonic humor, especially when these
‘“blind” and ‘‘crippled” me; [ | : -

lockers while they don their begging costumes. The “monakers™
are scrawled on these locker doors are interesting in themselves: Bridge-
port White-Eye, Easy Money Charlie, London Tip, Ed the Flop, Chicago
Stick and others, even including Handsome Harry and Diamond Dick.

There is just as much faking done today as there ever was, according
to Mr. Godfrey, who recently took Herbert Brenon on a tour of investigation
through the haunts of the professional beggars in Greater New York; but
it is pretty crude today compared with the “artistry” of twenty years ago.
There are no known cripple factories now in operation, the beggars work-
ing nowadays on the ‘‘lone wolf” principle instead of in organized gangs
as they used to. However, thousands of ‘dollars a day are extracted from
too sympathetic people by beggars who find it far easier to reap rich pick-
ings in this way than to earn an honest living. ‘It is nothing uncommon,”
says Mr. Godfrey, ‘“for a beggar to collect five hundred dollars or more in
a single day.”

“The Street of Forgotten Men” centers around the ‘‘king of the beg-
gars” and tells an interesting story of a double personality assumed by
him because of a {oung girl who has been entrusted to his care. Percy
Marmont has in this role a character part which suits him better then
anything in which he has been seen in some time, and Mary Brian, “The
Little French Girl” and the adorable Wendy of ‘‘Peter Pan,” is the girl.
Neil Hamilton comhletes the trio of players featured in the principal roles
of the production, which was adapted for the screen by Paul Schofield from
the Liberty Magazine story by George Kibbe Turner. ks

Others in the cast are John Harrington, Juliet Brenon, Josephine
Deffry, A. Bargato, Riley Hatch, Albert Roccardi and Dorothy Walters.

................

“The Street of Forgotten Men” Is an Absorbingly
Interesting Tale of “Inside” Life of the Old Bowery

The Bowery of today is a calm and placid place compared to the famous
street as it was a quarter of a century ago. Most of the “dives’” have been
turned into ice cream parlors or carefully stage-managed show places for
tourists. The criminals and degenerates who used to make it a by-word
among respectable people have given way to shiftless wrecks whose nerve
is great enough only for the filching of an unwary pocketbook.

But in one respect things are much the same. In the old days, the
denizens of the Bowery, whose lives form the interesting background of
“The Street of Forgotten Men,” a new Herbert Brenon production for
Paramount, usedhzargous terms to designate people and things with which
they came into mbst fréquent contact. This argot, or Slang, wus"
picturesque and typical of the crooks and professional panhandlers who
used it, but was also of practical value to them, for it was a kind of code

standing the trend of the conversation. The guileless tourist, for instance,
who was wont to come to the Bowery in search of a thrill which he could
afterwards relate—with embellishments!—to the home folks in Hickville,
wasn’t likely to suspect that the amusing Bowery tough had anything
sinister in mind when he spoke to a confederate about a ‘‘souper” or a
“leather”’. Only when it was all over did he realize that they were dis-
cussing the watch and wallet which flitted from his pockets soon afterward!

This code of slang phrases has come down to the present day pretty
much unchanged. A pickpocket is still a “dip,” and a safe-breaker a
“peterman.” Everyone knows that a “mark” is a sucker and that a bank-
note is a “wrapper.” Now, as in the old days, a precious stone is a “prop,”
a gold watch chain is a “red slang”, a sneak thief is a “heelman”.

George Kibbe Turner, in his story on which “The Street of Forgotten
Men” is based, has given an absorbingly interesting picture of the “inside”
life of the Bowery in the old days. Many phases of it, such as the opera-
tions of the ‘“cripple factory” and the.activities of the professional beg-
gars and panhandlers,  will come under the- head of ‘‘abselutely.new’. to.
most people. It will be especially startling to those good folk who have
been giving generously to beggars to learn that these mendicants, both of
yesterday and today, are fakes who deliberately prey on sympathetic
passers-by. John D. Godfrey, who has had over twenty years' experience
with beggars, and who assisted Herbert Brenon in the production of this
picture, says that in all his dealings with mendicants he has yet to find a
single deserving case,

Percy Marmont, Neil Hamilton and Mary Brian are featured in the
leading roles of the picture, which comes to the Theatre on

..............

Beggar in “Street of Forgotten Men” Looked So
Pathetic That Passers-by Insisted on Giving Alms

New York may have a reputation for being a cold, heartless city, but it

which prevented the stranger (who was usually the victim) from under- | ;

Re

“Street of -

iews

“orgotten Men”

Brian (“The Little
3 the feature at the

ton and Mary
French Girl”’),
Th

the story of “Ejasy Money” Charlie
comes to life. S} hades of Dr. Jekyll
and Mr. Hyde!] = But Stevenson’s
character had nd| thing on this man.
Easy Money 1i| ved in “The Street
of Forgotten Me |1”’. He was a fake
cripple who “t ook” New York's
crowds for hundr ds of dollars week-
ly—but in his coz, ~ little cottage out-
side the city hejy was a ‘‘successful
bu:)lneu m" to* all that knew him.
ne o e wo aen hangers-on in
Diamond Mike's s had entrusted
into Charlie’s car e a baby daughter

whom he had- . ~~eht up far from
“the street,” and - n’h S ahaned
Of marrying ang millionair

were such men & the world as her
guardian, and thq] when the crisis
came he fought—§ :ught like a mad-
dened animal to I .ep her from ever
learning such & tf 1g.

If there's ever tjo
acle Man”, “The
Men” is it!—the
cinderella and
himself for love.

Percy Marmonf], in the role of
Easy Money aflie, gives a char-
acter portrayal sqcond to none the
screen has ever sedn, and Mary Brian
is a real grown upj} girl in this one.

John Ha 1, as Bridgeport
White-eye, is thd only one who
knows about “Money and the
girl, and it is w. he tries to black-

- be another “Mir-
itreet of Forgotten
story of a Bowery

beggar who lost

mail, the girl- her down into
“The Street of tten Men,” that
the fight s fight that can be
compared with yet seen on
the screen. Ther@ has never been

anything to even roach it.

Herbert Brenoj Picture
Fea at the Rialto
The new H rt Brenon-Para-

mount production,] ““The Street of
Forgotten Men,” ch opened yes-

terday at the...,.R..Theatre, is an |f
adaptation by Paull Schofield of the
Liberty Magazine sgory of the same
name by George K Turner.

Percy Marmont, \§eil Hamilton and
Mary Brian are fe red in the lead-
ing roles of the cafjt. The scene is
New York’s Bowe the late 90’s,
and t - < ¢ "
nounced “dead” ‘a girl, w ad
been entrusted to Ris care at baby-
hood, might nevef know him as
‘Easy Money” Cparlie, the fake
cripple, and that] nothing should
stand in her way forja happy marriage
to a fine, upstand{y&-young million- | fi
aire. ! 8

“The Street of Florgotten Men"” is
a story of “M e Man” appeal, (1
though infinitely mjore gripping and
entertaining than fhe George Loane | thi
Tucker classic. e theme deals| M
with a class of ple who are half | w
crooks and half ects of pity, and
their strange life]| never before re-| M
vealed. It has original theme | to
which has never b¢fore been used in |d
a photoplay. Thefe is an absolutely | ri
different love story. Which is linked [a
‘with & story of“sdif-sacrifice that'is|
tremendously mo' and appealing.

Bridgeport Whitg-eve, Easy Money’s
arch-enemy, le of the girl and | .q
threatens to tell] everything until
Charlie makes change his mind |
after giving him g sound -thrashing.
The closing scengs of the picture | g
show the girl comipg from the church
in her bridal gown, with White-eye | .
and Easy Money Midden in the crowd
on the sidewalk—{the one who gave
her up that she mfight be saved from | g
“the street’’—the| other who would d
have dragged herjdown had not fate |
taken a hand. wi

And the girl{-she never knew |,.
there there were [such men, nor the| ..
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ADVANCE STORIES

““Street of Forgotten Men”’, Kibbe
Turner Story, New Paramount Film

O YOU remember the days when a big glass of beer cost five cents

and a free lunch went with it? And do you remember the Ger-

man bands that used to play in the good old summer-time? Then

surely, you remember the Bowery, that famous playground of New
York City in the late nineties.

Those were the days of brown derbies and leg o’mutton sleeves. Those
were the days of McGurk’s ‘“Suicide Hall,” The People’s Theatre, The
Atlantic Gardens, Steve Brodie’s Place, Tony Pastor’s, The ‘“Glass Barrel,”
and ‘“The Silvan Divan.” Perhaps there were some things you’ve never
even heard of. For instance, there was Diamond Dick’s ‘“Dead House.”
It was located in the rear of a saloon on the Bowery.

The late 90’s was the time when New York cops used to stroll in pairs,
never alone. Some parts of the street were considered quite dangerous.
and the immediate vicinity of the ‘““Dead House” was no exception to this

rule.

Herbert Brenon has brought it all back to the screen in “The Street]

“Street of F. orgotten
Men” Has Fine Cast

Percy Marmont, Neil Hamilton and
Mary Brian Are Featured

ERCY MARMONT, Neil Hamilton

and Mary Brian are featured in
the leading roles of the new Herbert
Brenon-Paramount production, ‘“The
Street of Forgotten Men,"” which will
be shown at the Theatre on
......... The picture is an adapta-
tion by Paul Schofield of George
Kibbe Turner’s Liberty ‘Magazine
story by that name which is an un-
derworld romance laid on the Bowery
in the late 90’s.

Marmont, whom fans will remem-
ber best for his great work in ‘“The
Light That Failed” and “If Winter
Comes”, is cast as ‘‘Easy Money”
Charlie in this picture.  He is a fake
cripple who preys a handsome living
out of the gullible public. Charlie
“inherits” a baby girl whom he
brings up in the belief that he is a
wealthy business man ‘and then.
when she is of m

M

........

of Forgotten Men” -which is coming to the..........Theatre. It is tho
nearest thing to the famous “Miracle Man”’ that has ev
story was written for the screen by Pud ST

- sgeneration. The rel.tured players are
Hamilton and lu’y Brian.
4 lie was one of “The Forgotten Men” who met in
Dlunond Dick’s “Dead House”. Here the gang disguised themselves as
cripples and went out on the streets to beg for alms. These scenes give
one a7x'.emarhble sense of realism, so well is the period portrayed.
A dying woman entrusts him with her child. He promises to bring
it up as his own. Then begins for Charlie what is virtually a dual life.
He is two persons af the same time. In his apartment with the girl and a
housekeeper se is a prosperous business man, but by day he is still Easy
Money, the “crippled” beggar.
As the years pass, the child grows up ignorant of what her guardian
really is. She becomes a beautiful girl and he, reluctant to admit as much,
falls in love with her.  But she, with her higher education, loves a young
millionaire. The picture holds one’s interest every minute of its stay on
the screen. 7 y
Before it comes to a close, the tangled strings are all straightened and
every one is happy:: Contrary to the usual order of movie plots, Charlie
does not marry the girl.
There’s a surprising twist at the climax.

Percy Marmont Leads Double Life in Paramount’s
*“Street of Forgotten Men”’, Underworld Romance-Drama

From a professional beggar, strapping on his fake arm in the back
room .of a Bowery “‘cripple factory,” to a gentleman of fashion, an out-
standing figure in the famous Easter Parade on Fifth Avenue, this is the
amazing range covered by Percy Marmont in the unusual story of dual
personality, “The Street of Forgotten Men,” which comes to the
Theatre next........... As usual in such cases, a woman is the reason;
but the remarkable thing about it is that she doesn’t know it. George
Kibbe Turner has fashioned a powerful drama out of material which is
decidedly different.

Mary Brian is the girl, and Neil-Hamilton completes the trio of players
featured in the leading roles of the production.

Marmont, the Mark Sabre of “If Winter Comes,” is ‘“Easy Money”
Charlie, a fake beggar. In the cripple factory he is disguised each day as a
man with but one arm. Sa =T

Then one day he inherits a baby girl. Fancy (Miss Brian) falls in love
with Hamilton and everything looks fine until ‘“Bridgeport White-eye,”
played by John Harrington, threatens to ‘squeal” on Charlie. That is

Br!dgeport White-eye, another
“cripple,” determines to blackmail
the girl, and Easy Money Charlie is
compelled to ‘“‘come back to life” to
save her. It’s a great situation, fur-
nishing a “smash” climax for the
the production, which is a second
“Miracle Man” if there’s ever to be
one.

Mary Brian is the girl, Portland
Fancy, who never learns that there
are such men in the world as her
guardian, nor such a place where
they fought for her—*“Diamond
Mike’s” saloon. Young Hamilton is
the millionaire she marries.

Mary Brian Married—for
First Time on the Screen

Mary Brian’s gone and done. it!

Got married, that is. But the wed-
ding was not of the “till death do us
part’”’ variety, as the bridgegroom in
the case, Neil Hamilton, already has
a charming wife.

But a first wedding, even if solem-
nized for screen purposes only, is an
exciting and thrilling event to be pre-
pared for with all due ceremony.

As the search for wedding finery
progressed in New York’s best shops,
Miss Brian found herself the central
figure in many humorous and awk-
ward misunderstandings on the part
of unduly sympathetic sales people,
who are perhaps too eager to help
in the selection of an outfit for the
young bride-to-be. One envious
spinster of uncertain age was over-
heard in the remark: “Something
ought to be done about these child
marriages. It’s an outrage, to per-

know him as
lle, the fake
nothing should
ia happy marriage
g young million-

i

orgotten Men" is
Nile Man" appeal,
lore gripping and
George Loane
*°fhe theme deals
hple who are half
»jects of pity, and
mor before re-
original theme
sfore been used in

and apmlln‘
, Easy Money's
. tho girl and
‘everything until
change his mind
; sound thrashing.
of the picture
from the church

tyat
«

dden in the crowd
he one who gave
ht be saved from
other who would
dovn had not fate

such men, nor the
pught over her,

% the dnmatlc frame-work of Herbert_‘Breno

M'~ Panmonnt

Flght Scene in #The Street of Forgottcn’Men" a Bear
For Realism—Never Before Equalled in Motion Pictures| .

Herbert Brenon is a firm believer in realism. His belief isn’t quite as
firm as it was before he started, ‘“The Street of Forgotten Men”, but it is
still pretty well set.

It was Percy Marmont's fist that nearly jarred his ideas and his teeth
loose and left a large bruise on his jaw.

It happened this way. In an old time Bowery saloon constructed on
the Paramount Long Island Studio stage a fight takes place between Easy
Money Charlie and White-Eye. It was a FIGHT. In fact, it was a riot that
wrecked the place.

The scene was being made for ‘“The Street of Forgotten Men.” Percy
Marmont was playing the role of Easy Money Charlie and John Harring-
ton was White-Eye. Marmont entered the saloon from the back room and
discovered Harrington examining his bankbooks. Marmont dove at Har-
ringtloln, as per the script, grabbed him by the throat and forced him against
a wa
h’ "'Terrlble," shouted Director Brenon, ‘“No realism, too artificial. Choke

‘m.l'

They did it over. Marmont grabbed Harrington’s neck.
came out, his eyes bulged.

“Camera,” Mr. Brenon ordered.
wonderful.” :

They milled about. The scene was soon over. Harrington staggered
forward reached for a glass of water and slumped into a chair.

Mr. Brenon fafined him for a moment and began acting out the re-
mainder of the fight with Marmont while Harrington rested.

Three times they struggled across the sawdust covered floor of the
saloon, with Mr. Brenon impersonating Harrington’s role. Each time Mr.
Brenon seized a stool and tried to crash it onto Marmont's head, but he
dodged. The force of the falling chair was supposed to make the holder
stagger against the lunch counter, and Marmont was to finish the fight
with a blow on the chin. When Mr. Brenon was watching for this blow
he could ease the force of it by tipping his head back. The last time, how-
ever, he turned his head toward Harrington to see if he was getting all
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Paramount, “The Street of Forgotten
Men,” to be shown on. ...
wlth Percy Marmont and Neil Hamil-
ton in the principal roles of the story,
a screen version of the Liberty Mag-
azine romance-drama by George
Kibbe Turner.

Percy Marmont in Best Role
In “Street of Forgotten Men”

Percy Marmont gives one of the
greatest character portrayals of his
career in the role of “Easy Money”
Charlie in “The Street of the For-
gotten Men,” which is Herbert Bren-
on’s newest production for Para-
mount. ‘rhe story deals with a petty
panhandler who adopts a little girl
and brings her up in ignorance of
his profession, only to see the one
fine thing in his life threatened with
ruin through the evil plotting of one
of his fellow crooks.

George Kibbe Turner, who wrote
the story for Liberty Magazine has
created an unusual and exceptionally
interesting character in Easy Money
Charlie. Most of the dramatic ac-
tion of the story is laid in a dive near
the Bowery to which flock the hope-
less, battered wrecks whom life has
forgotten a novel background
against which Charlie and the girl
stand out appealingly.

In such a role, Percy Marmont is

in his element. Here he is seen as




-up to a few years ago there wasn’t b - =
uch_that we could de about AT . “prenon, Mr. Marmont and Miss Brian were dressed nattily, like the

Here plots were hatched and plans
laid for atrocities that make the
blood run cold in remembrance of
them. “Billy” McGlory's saloon on
Hester Street was one of the most
notorious of the many gathering
places for the night-blooming gentry
of the district, and other dives such
as The Glass Barrel, The Silvan
Divan, The Slide and “The” Allen's
on Bleeker Street contributed to the
outward galety and the inner malic-
iousness of the old Bowery.

‘When the hordes of foreign born
swept into the country in the latter
half of the nineteenth century, the
“BEast Side” became the mnation's
melting pot, and the Bowery was its
center. Gangsters, criminals and
degenerates from all over the world
congregated within its boundaries,
and the district took on a sinister,
malevolent aspect which made it a
by-word among honest and law abid-
ing citizens. The Bowery by 1890
had become truly “‘the street of for-
gotten men,” where the wrecks of
life and the dregs of manhood took
refuge in obscurity. Existing like
the lowest of animals, they wrung
from the world a living by every kind
of violence, from petty thievery to
capital crime.

It 1s against such a background
that “The Street of Forgotten Men,"”
which comes to the......Theatre on
.......... , is laid. It's a Herbert
Brenon-Paramount production, writ-
ten for the screen by Paul Schofield

tom the story by George Kibbe Tur-
ner, which ran in rty Magazine.
The story is described as an under-
world romance—the strange tale of a
Bowery Cinderella and a beggar who
lost himself for love..

Percy Marmont, Neil Hamilton and
Mary Brian are featured. .

Another One for Cross-
Wbi'dl’uzzle Addicts

What’s a four letter word meaning
a beggar, crippled or otherwise, who
solicits your aid at subway entrances
and on the streets?

The answer is—‘‘fake”!

John D. Godfrey, mendicant officer
for the Brooklyn Bureau of Charity,
says there isn’t a deserying beggar at
large today. Herbert Brenon, who
produced ‘‘The Street of the Forgot-
ten Men’” at the Paramount Long
Island Studio, called in Mr. Godfrey
to assist in creating the proper au-
thentic atmosphere in the “cripple
factory’” which the “King of the Beg-
gars” uses as his headquarters when
off duty.

“Twenty years ago, the period in
which this story is laid, these ‘cripple
factories’ did a rushing business,”
says Mr. Godfrey. ‘“Many of their de-
vices for fooling the public were very
ingenious. The practice still per-
sists to some extent, and it is often
difficult to spot the fake cripple.

“But while these fakes can be de-
tected when they are arrested and
examined at the station house, the
hardest one to catch has always been
the deaf-and-dumb faker. Many of
them learn the sign language, and

There is just as much faking done today as there ever was, according
to Mr. Godfrey, who recently took Herbert Brenon on a tour of investigation
through the haunts of the professional beggars in Greater New York; but
it is pretty crude today compared with the “artistry” of twenty years ago.
There are no known cripple factories now In operation, the beggars work-
ing nowadays on the “lone wolf” principle instead of in organized gangs
as they used to. However, thousands of dollars a day aré extracted from
too sympathetic people by beggars who find it far easier to reap rich pick-
ings in this way than to earn an honest living. “It is nothing uncommon,”
says Mr. Godfrey, “for a beggar to collect ive hundred dollars or more in
a single dey.”

“The Street of Forgotten Men” centers around the “king of the beg-
gars” and tells an interesting story of a double personality assumed by
him because of a young girl who has been entrusted to his care. Percy
Marmont has in this role a character part which suits him better then
anything in which he has been seen in some time, and Mary Brian, ‘“The
Little French Girl” and the adorable Wendy of ‘“Peter Pan,” is the girl.
Neil Hamilton combletes the trio of players featured in the principal roles
of the production, which was adapted for the screen by Paul Schofield from
the Liberty Magazine story by Georgef Kibbe Turner. e

Others in the cast are John Harrington, Juliet Brenon, Josephine
Deffry, A. Bargato, Riley Hatch, Albert Roccardi and Dorothy Walters.

“The Street of Forgotten Men” Is an Absorbingly
Interesting Tale of “Inside” Life of the Old Bowery

The Bowery of today is a calm and placid place compared to the famous
street as it was a quarter of a century ago. Most of the “dives” have been
turned into ice cream parlors or carefully stage-managed show places for
tourists. The criminals and degenerates who used to make it a by-word
among respectable people have given way to shiftless wrecks whose nerve
is great enough only for the filching of an unwary pocketbook.

But in one respect things are much the same. In the old days, the
denizens of the Bowery, whose lives form the interesting background of
;The Street ngzd Forgottem," a new Herbert Brenon production for
-Paramount,- used. yarious to designate, 5
they cu:% into ‘'mbst frequent contact. This m%’f %‘r’%‘%"&'\ﬁ;" fﬁ?
picturesque and typical of the crooks and professional panhandlers who
used it, but was also of practical value to them, for it was a kind of code
which prevented the stranger (who was usually the victim) from under-
standing the trend of the conversation. The guileless tourist, for instance,
who was-wont to come to the Bowery in search.of a thrill which he could
afterwards relate—with embellishments!—to the home folks in Hickville,
wasn’t likely to suspect that the amusing Bowery tough had anything
sinister in mind when he spoke to a confederate about a ‘‘souper” or a
“leather’”’. Only when it was all over did he realize that they were dis-
cussing the watch and wallet which flitted from his pockets soon afterward!

This code of slang phrases has come down to the present day pretty
much unchanged. A pickpocket is still a *‘dip,” and a safe-breaker a
“peterman.” Everyone knows that a ‘“‘mark” is a sucker and that a bank-
note is a “wrapper.” Now, as in the old days, a precious stone is a “prop,”
a gold watch chain is a “red slang”, a sneak thief is a ‘““heelman”.

George Kibbe Turner, in his story on which “The Street of Forgotten
Men’ is based, has given an absorbingly interesting picture of the “inside”
life of the Bowery in the old days. Many phases of it, such as the opera-
tions of the “‘cripple factory” and the activities of the professional beg-
gars and panhandlers,” will come under the- head .of-‘‘abselutely~new’: to.
most people. It will be especially startling to those good folk who have
been giving generously to beggars to learn that these mendicants, both of
yesterday and today, are fakes who deliberately prey on sympathetic
passers-by. John D. Godfrey, who has had over twenty years’ experience
with beggars, and who assisted Herbert Brenon in the production of this
picture, says that in all his dealings with mendicants he has yet to find a
single deserving case.

Percy Marmont, Neil Hamilton and Mary Brian are featured in the
leading roles of the picture, which comes to the....... Theatreon.......

Beggar in “Street of Forgotten Men” Looked So
Pathetic That Passers-by Insisted on Giving Alms

New York may have a reputation for being a cold, heartless city, but it
has its generous moments—moments of curious, unreasoning generosity.

Recently Herbert Brenon, Percy Marmont, Mary Brian and John Har-
rington were driven down Fifth Avenue in an expensive automobile. Fol-
lowing them was a light truck in which a camera was concealed, for they
didn’t want to draw a crowd. The car and truck parked on the west side
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of the avenue diagonally opposite St. Patrick’s Cathedral. Services were

put nowadays we give them the other
test. When a deaf-and-dumb beggar
is arrested, and we are reasonably
sure that he is a fake, we take him
to a hospital and have a doctor ad-
minister ether until the beggar is
unconscious. Then he is allowed to
come out from the anaesthetic—and
if he can talk, he always does talk,
in large quantities. Today when
such a faker is locked up, the mere
threat of this test will make him
throw up the sponge.”

George Kibbe Turner has laid the
scene of his story, ‘“The Street of
the Forgotten Men’”, in the haunts
of the panhandlers who used to take
in hundreds of dollars a day apiece.
The unusual life and customs of
these people are used as the back-
ground of an appealing story of love
and self-sacrifice. Percy Marmont
has the role of the “king of beggars”
and Mary Brian plays the little waif
whom he adopts.

Neil Hamilton completes the trio
of players featured in the picture,
coming to the........ Theatre next
R g for a....days’ run.

“Street of Forgotten Men”

Feature at Rialto Theatre

The feature at the....... Theatre
this week is “The Street of Forgot-
ten Men,” a Herbert Brenon produc-
tion for Paramount of George Kibbe
“Turner’s Liberty magazine story, by
that name, an underworld romance
©of the Bowery in the late 90’s.

Percy Marmont, Neil Hamilton
and Mary Brian are featured in the
«cast. According to advance reports,
“The Street of Forgotten Men” is a
second ‘“Miracle Man”,

still in progress. s

other Sunday moraing strollers, and attracted practically no attention as
they rehearsed a scene near the cathedral. Mr. Harrington, however, was
attired’ like a beggar. His hat looked as though it had been run over by
a few trucks. The suit wouldn’t have brought twenty cents in a Salvation
Army store. He had a sign hanging on his neck: “I am Blind.”

But—and here’s the part Brenon can’'t explain—Harrington was sitting
in the seat of an automobile. A chauffeur was on the front seat. In spite
of this sympathetic persons dropped coins into Harrington’s cup. In less
than ten minutes he received three contributions totalling twenty-seven
cents.

In the meantime the camera truck had been moved to the other side
of the avenue and Harrington was stationed on the corner near the
cathedral. Mr. Marmont and Miss Brian were to walk down the avenue
and drop a coin or two in Harrington’s tin cup and proceed.

Harrington had hardly taken his place when an elderly, well dressed
woman walked toward him and dropped a coin. One of Director Brenon’'s
assistants tried to intercept her. She looked at him coldly, made a cutting
remark about heartless detectives and proceeded.

By this time Mr. Brenon was insistent that no further money should
be received. He ordered his aides to prevent contributions, as he didn’t
want to appear to have taken advantage of anyone’s generous impulses.
The scene was hurried, but before Mr. Marmont and Miss Brian could get
near Harrington two more women had tried to put money in the cup.

Brenon’s assistant, held his arm out to prevent one of the contributions.
He received a sharp reprimand from the stranger, He explained the scene
was for a motion picture and the woman exclaimed:

“Isn’t that too bad; he looks so pathetic!”

By this time Harrington was becoming embarrassed and Director
Brenon was afraid a crowd would gather if a beggar refused any further
alms, so the scene was completed with passersby dropping coins at will.
In the few moments that this took, sixty-eight cents was collected, making
a total of ninety-five.

When Mr. Brenon started filming, ‘“The Street of Forgotten Men’” for
Paramount he called for advice from some city officials and was told most
beggars were fakers and that most of them also made large sums daily.
This apparently proves these statements, Mr. Brenon points out, because
the whole episode lasted less than fifteen minutes at an hour in the morn-
ing when pedestrians were few in number.

“The Street of Forgotten Men,” due on.......... B WSS T v 05w
Theatre, is a screen version of the Liberty Magazine story of the same name
by Gorge Kibbe Turnmer. Marmont, Hamilton and Miss Brian are fea-

tured at the head of a popular cast which also includes Riley Hateh, John

Harrington and Juliet Brenon.
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pipes and cigargttes, all except one.
“Hey, you aff the piano!” the di-

: “Go ahead and
smoke! Take gix big puffs!”

The sallow Jouth at the tinpan
piano took a few puffs that wouldn’t
have equalled fthe efforts of a boy
with his first cigarette.

“For the lov) of Pete!” exclaimed
the irate Mr. [3renon. “Try again.
No—wait! sk that woman do {it!”

The woman,(a mere slip of a girl,
lighted a clgaqrette and took a half
dozen mouthfulls that completely en-
shrouded her c¢rner of the set. Hav-
ing achieved tlhe wished-for ‘‘atmos-
phere,” the difector gave the word
to the came en while the crowd
laughed and [the studio orchestra
struck up “It (Was Not Like That in
the Olden Days!”

Neil Hamilton

The story u'i; .Georze Kibbe Turner.
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stand in her way forja'happy marriage
to a fine, upstan young million-
aire.

entertaining than
Tucker classic. 'he theme deals
with a class of pe@ple who are half
crooks and half oljects of pity, and
their strange life jnever before re-
vealed. It has

he George Loane

n absolutely
different love storf, which is linked
with” a story of° sejif-sacrifice that"is’
tremendously moviing and appealing.
Bridgeport Whit{e-eye, Easy Money’s
arch-enemy, learnfi of t
threatens to te ;
Charlie makes b change his mind
after giving him @ sound thrashing.
The closing scen of the picture
show the girl comifag from the church
in her bridal OW with White-eye
and Easy Money Igidden in the crowd
on the sidewalk—§the one who gave
her up that she miight be saved from
‘“the street”’—-thell other who would
idown had not fate

7] he mnever knew
there there were §such men, nor the
fought over her.
is cast in the role
Others are Juliet

Valters and Riley

John E ingto

This was ted ‘during the
filming of He ‘Brenon’s new pro-

*| duction, ‘““The t of Forgotten
Men”. The was a tough bar
room on the Bowery in the 90's,

e | whom would hate won a prize either

pipes and cig ps, all except one.
““Hey, you afl the piano!” the di-
. | rector shouted “Go ahead and
| smoke! Take §ix big puffs!”

.| Piano took a fel puffs that wouldn’t
~ | with his first cilg,

of women seems
¢d and recognized
fact. have emanced in
some directions th a point where men
are being crowddli to the wall.

at a beauty sh@y or a peace confer-

proper atmosphere,
started grinding
them to ‘‘smoke
up” as hard they could for a few
minutes. The men puffed away at

The sallow jouth at the tinpan

have equalled fthe efforts of a boy

“For the lovlj of Pete!” exclaimed
the irate Mr. drenon. “Try again.
No—wait! ef that woman do it!”

The woman,|a mere slip of a girl,
lighted a cigafette and took a half
dozen mouthfuls that completely en-
shrouded her c¢rner of the set. Hav-
ing achieved tile wished-for ‘‘atmos-
phere,” the difector gave the word
to the cameramen while the crowd
laughed and [fhe studio orchestra
struck up “It Was Not Like That in
the Olden Dayg!” J

Percy Maront, Neil Hamilton
and Mary Brin are featured in the
production, wilich opens a....days’

run next.... at the..... .

the dramatic frame-wor
1 ESERN T U SO ¥

‘““The Street of Fjorgotten Men"” is
a story of “Miradle Man” appeal,
though infinitely njo gripping and|

gn original theme | ton was White-Eye. Marmont entered the saloon from the back room and-
' which has never bgfore been used in
" |a photoplay. Thege

aa 3 1w i a. e promises (o
up as his own. Then begins for Charlie what is vir
He is two persons af the same time. In his apartment
housekeeper se is a_ prosperous business man,
Money, the “crippled” beggar.

As the years pass,
really is. She becomes
falls in love with her.
millionaire,
the screen.

Before it comes to a close, the

every one is happy.: Contrary to
does not marry the girl.

There’s a surprising twist at the climax.

a beautiful girl and he
But she,
The picture holds

Percy Marmont Leads Double Life in Paramount’s
“Street of Forgotten Men”, Underworld Romance-Drama

" From a professional beggar, strapping on his fake arm in the back
room .of a Bowery *‘cripple factory,” to a gentleman of fashion, an out-
standing figure in the famous Easter Parade on Fifth Avenue, this is the
amazing nn‘ge covered by Percy Marmont in the unusual story of dual
personality, “The Street of Forgotten Men,” which comes to the.
Theatre next + ... As usual in such cases, a woman is the reason;
;n;; bteh?r r::‘nar:ablet tllxlllng about it is that she doesn’t know it. George
urner has fashioned a powerful dra
oo ma out of material which is
Mary Brian is the girl, and Neil Hamilton com
featured in the leading roles of the production.
Marmont, the Mark Sabre of “If Winter Comes,
Charlie, a fake beggar. In the cripple factory he is dis
man with but one arm.
Then one day he inherits a baby girl.
with Hamilton and everything looks fin
played by John Harrington,
'k

pletes the trio of players

" is “Easy Money”
guised each day as a

Fancy (Miss Brian) falls in love
e until ‘““Bridgeport White-eye,”
threatens to ‘“squeal” on Charle. That is

bring
tually a dual life.
with the girl and a
but by day he is still Easy

the child grows up ignorant of what her guardian
, reluctant to admit as much,
with her higher education, loves a young
one's interest every minute of its stay on

tangled strings are all straightened and
the usual order of movie plots, Charlie

“Miracle Man” if thre'lcver o
one.

Mary Brian is the girl, Portland
Fancy, who never learns that there
are such men in the world as her
guardian, nor such a place where
they fougMt for her—“Diamond
Mike’s” saloon. Young Hamilton is
the millionaire she marries.

Mary Brian Married—for
First Time on the Screen

Mary Brian’s gone and done it!
Got married, that is. But the wed- |
ding was not of the “till death do us
part” variety, as the bridgegroom in
the case, Neil Hamilton, already has
a charming wife.

But a first wedding, even if solem-
nized for screen purposes only, is an
exciting and thrilling event to be pre-
pared for with all due ceremony.

As the search for wedding finery
progressed in New York’s best shops,
Miss Brian found herself the central
figure in many humorous and awk-
ward misunderstandings on the part
of unduly sympathetic sales people,
who are perhaps too eager to help
in the selection of an outfit for the
young ' bride-to-be. One envious
spinster of uncertain age was over-
heard in the remark: “Something
ought to be done about these child
marriages. It's an outrage, to per
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'k of Herbert Brenon’s new Paramount production.
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Fight Scene in “The Street of ForgahenIMegﬁ e e
For Realism——’Nev_er Before Equalled in Motion Pictures

Herbert Brenon is a firm believer in realism. His belief isn’t quite as
firm as it was before he started, ‘“The Street of Forgotten Men”, but it is
still pretty well set.
It was Percy Marmont’s fist that nearly jarred his ideas and his teeth
loose -and left a large bruise on his jaw.

It happened this way. In an old time Bowery saloon constructed on
the Paramount Long Island Studio stage a fight takes place between Easy
Money Charlie and White-Eye. It was a FIGHT. In fact, it was a riot that
wrecked the place.

The scene was being made for ‘“The Street of Forgotten Men.” Percy
Marmont was playing the role of Easy Money Charlie and John Harring-

discovered Harrington examining his bankbooks. Marmont dove at Har-
rington, as per the script, grabbed him by the throat and forced him against
a wall. 2 !
" “Terrible,” shouted Director Brenon, ‘“No realism, too artificial. Choke
him!"
They ‘did it over. Marmont grabbed Harrington’s neck. His tongue
came out, his eyes bulged.
‘““Camera,” Mr. "Brenon ordered.
wonderful.”
They milled about. The scene was soon over. Harrington staggered
forward reached for a glass of water and slumped into a chair.
Mr. Brenon fafined him for a moment and began acting out the re-
mainder of the fight with Marmont while Harrington rested.
Three times they struggled across the sawdust covered floor of the
saloon, with Mr. Brenon impersonating Harrington’s role. Each time Mr.
Brenon seized a stool and tried to crash it onto Marmont’s head, but he
dodged. The force of the falling chair was supposed to make the holder
stagger against the lunch counter, and Marmont was to finish the fight
with a blow on the chin. When Mr. Brenon was watching for this blow
he could ease the force of it by tipping his head back. The last time, how-
ever, he turned his head toward Harrington to see if he was getting all
the details of the action.
The movement was so sudden that Marmont couldn’t stop. There was
a dull thud, Mr. Brenon’s knees sagged. He fell backward into the saw-
dust.
“Great!” commented Harrington without rising from his stool.
facial expression was wonderful.”

__The ed. Harrington took the bang on the chin,
mustard glass. Blood began to
shed in with liquid court plaster,

“Great! The facial expression is

“The

nd smashed a

spur om HiF «
Mr. Brenon offered the u
“This realism is a great th
the flow of blood.

“It i8,” agreed the director; “my jaw is out of joint.”

“Huh!” interjected Marmont. “My knuckles are skinned.”

Marmont is featured with Neil Hamilton and Mary Brian in the cast
of the picture, which will be shown next T TISSCTIT SR
Theatre. The story is a screen version of George Kibbe Turner’s Bowery
romance. There's a strong cast playing in support of the principals.

handE —
commented Hai

i
ing,”

PARAMOUNT EXPLOITEERS
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Washington, D. C.
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‘| Paramount, ““The Street of Forg

mit such a youngster
<~ 'Fhe big event iy s
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e
otten
Men,” to be shown on........at the
Miss Brian is featured
rmont and Neil Hamil-
ton in the principal roles of the story,
a screen version of the Liberty Mag-
azine romance-drama by George
Kibbe Turner.

Percy Marmont in Best Role
In “Street of Forgotten Men”

Percy Marmont gives one of the
greatest character portrayals of his
| career in the role of “Easy Money”
Charlie in “The Street of the For-
gotten Men,” which is Herbert Bren-
on’s mnewest production for Para-
mount. 'rhe story deals with a petty
panhandler who adopts a little girl
and brings her up in ignorance of
his profession, only to see the one
fine thing in his life threatened with
ruin through the evil plotting of one
of his fellow crooks.

George Kibbe Turner, who wrote
the story for Liberty Magazine has
created an unusual and exceptionally
interesting character in Easy Money
Charlie. Most of the dramatic ac-
tion of the story is laid in a dive near
the Bowery to which flock the hope-
less, battered wrecks whom life has
forgotten a novel background
against which Charlie and the girl
stand out appealingly.

In such a role, Percy Marmont is
in his element. Here he is seen as
a beaten, hopeless wanderer, forced
by circumstance into a life of petty
crookedness which almost buries the
idealism which he had hoped to use
in bettering the world in general.
Then with dramatic suddenness, he
becomes the guardian of a small girl.
To bring her up like a lady, he is
remain in the surroundings

nd_to keep her in ignor-

reaches womanhood, he falls in 10
with her; but this, too, he is forced
to conceal and, by shamming death,
he leaves her free to marry a young
man in her own sphere of life.
Featured with Marmont in the cast
of the production, which will be the
feature at the Theatre on
to remain for..... days,
are Neil Hamilton and Mary Brian.

Here’s a Laugh!

When Percy Marmont was en-
gaged to play the leading role in
Herbert Brenon’s “The Street of
Forgotten Men” at the Paramount
Long Island Studio, he sent a letter
and check from Hollywood to an
automobile agent in New York so
that he would have a car during his
stay there.  On his arrival, he called
on the concern and said he was ready
to drive away.

“Good grief!’ gasped the agent,
collapeing in his chair. “We thought
you wanted the car -in California,
and we shipped it a week ago. But
cheer up,” he added hopefully, “we’ll
try to catch it, and you ought to get
it back in not more than three
weeks.”’

‘“That’'s fine, said Marmont.
‘“That’ll give me about two whole
days of driving before I leave again
for the Coast!”

Marmont is featured with Nefl
Hamilton and Mary Brian in the cast
of “The Street of Forgotten Men,”

..........

coming to the Theatre.
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